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INTRODUCTION 

A CURRICULUM GUIDE IS ESSENTIAL TO DEFINITaV INDICATE TO TEACHERS AND ADMINISTRATORS 
THE aEARLY DEFINED OUTLINE OF SCOPE AND SEQUENCE OF THE EDUCATIONAL PROGRAM. THE 
MUSIC TEACHERS IN POWELL SCHOOLS ACCEPTED THIS CONCEPT AS A GUIDING FACTOR WHEN 
CONFERENCES WERE HELD FOR THE EXPRESS PURPOSE OF CORREUTING AND UPGRADING THE MUSIC 
PROGRAM FOR GRADi^^ 1 THROUGH 12. MEMBERS OF THE MUSIC CURRICULUM COMMITTEE WERE IN 
COMPLETE AGREEMENi THAT A GUIDE INSURES BETTER LEARNING AND AVOIDS NEEDLESS REPETITION. 
IT ALSO ENLIGHTENS EACH TEACHER AS TO MIAT IS BEING TAUGHT AT THE VARIOUS GRADE 
LEVELS. THE COMMIHEE SET FORTH PLANS TO ACCOMPLISH TW MAJOR OBJECTIVES DURING THE 

1962- 63 SCHOOL YEAR: (l) TO MAKE A COMPLETE EVALUATION OF THE EXISTING MUSIC PROGRAM 
AND POINT OUT AREAS OF STRENGTH AND WEAKNESS (2) TO CONSTRUCT AND ADOPT A MUSIC 
PHILOSOPHY FOR POWaL SCHOOLS. WITH THE COMPLETION OF THESE TWO PROJECTS, THE 

1963- 64 SCHOOL YEAR WAS DESIGNATED AS THE YEAR FOR THE ORGANIZATION AND PUBLICATION 
OF A MUSIC CURRICULUM GUIDE. SPECIAL (XmiTTEES WERE ASSIGNED SPECIFIC TASKS TO 
UNDERTAKE IN ORGANIZING THE CONTENTS OF THE GUIDE. THE MUSIC TEACHERS ARE TO BE 
COWiENDED FOR GIVING THEIR TIME, EFFORT AND ENERGY IN THE COMPLETION OF THIS GUIDE. 
A PROJECT OF THIS MAGNITUDE WILL HAVE MANY REWARDS. IT WILL SERVE AS A CHALLENGE 
FOR TEACHERS OF THE FUTURE TO PERIODICALLY EVALUATE THE MUSIC PROGRAM AND UPGRADE 
IT IN ACCORDANCE WITH THE LATEST EDUCATIONAL TREfOS. THIS INSTRUMENT CLEARLY INDI- 
CATES THAT TEACHERS ARE VITALLY INTERESTED IN SECURING THE BEST POSSIBLE PROGRAM IN 

9 

MUSIC EDUCATION FOR THE PUPILS OF POWELL SCHOOLS. TEACHERS ARE URGED TO FaLOW AND . 
USE THE INSTRUCTIONAL RECOWENDATIONS OUTLINED IN THIS GUIDE. 

HAROLD R. MOEWES 
CURRICULUM COORDINATOR 
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- PHILOSOPHY - 

We Believe: 

It is the responsibility of Powell Schools to provide pupils with a stimu- 
lating ENVIRONMENT AND OPPORTUNITIES FOR QUALITY LEARNING EXPERIENCES. 

Such an educational program demands a continuous effort by all concerned 

TO evaluate, innovate, REVISE, AND UPDATE THE SCHOOL * S CURRICULUM IN PRE- 
PARING THE LEARNER FOR LIFE IN A RAPIDLY CHANGING DEMOCRATIC SOCIETY. 



- OBJECTIVES - 

• Maintain high educational standards iu the selection and retention of 
educator; for Powell Schools. 

• Acknowledge each person as an individual as unique as his fingerprints. 

He will bz appraised upon human worth rather than race, creed, or position. 

. Continue to develop an individualized approach to learning whereby the 

LEARNeRj in RELAT I OfiSH I P TO HIS CAPABILITIES, BECOMES MORE COMPETENT IN 

areas of self-pacing, self-reliance, self-d i sc i pl i ne, and self-determination. 
. Give each pupil the guidance necessary to develop physically, emotionally, 

MORA.LY, AND SOCIALLY SO THAT HE IS ABLE TO COPE WITH LIFE'S COMPLEX PROBLEMS, 

. Create a vital coNCtRr4 for everyone's emvi ronment— demanding an awareness 
and determination to manage the world ' s resources in such a way that future 
gereratlons can co.'^tinue to live abundatjtly. 

. Provide the cultural and educational experiences which will enable the 

IflDIVIDUAL to: 

. . KNOW himself (human values) and associate with others (human 
relationships), 

. . ASSESS his capabilities AND LIMITATIONS. 

. . ACCEPT THE CONSEQUENCES OF HIS OWN DECISIONS, 

. . DISCOVER AND DEVELOP HIS CREATIVE TALENTS. 

• • eXPERIENCL THE MANY ASPECTS OF THE WORLD OF WORK AND COMPREHEND 

THE VALUE OF PRODUCTIVE EFFORT. 

• • RCCOGNIZe THE NEED FOR LAW AND ORDER IN OUR MODERN SOCIETY. 

• GAIN A KNOWLEDGE AND APPRECIATION OF OUR CULTURE, A CONCERN FOR 
OTHER CULTURES, AND THE WILLINGNESS TO ACCEPT A BEHAVIOR PATTERN 
UNDER WHICH DEMOCRACY CAN FLOURISH AND SURVIVE. 



Statem£nt of Philosophy 

Adoption ^^5 
October i8^ 1967 

The responsibility of Powell Senior High School in the 

CONTINUOUS PROCESS OF EDUCATION IS TO PROVIDE OPPORTUNITIES WHICH 
WILL STIMULATE EACH STUDENT TO BECOME A USEFUL MEMBER OF OUR 
CHANGING SOCIETY. 



Object i ves 
Adopt i on 
November 27^ 1967 

Powell Senior High School will strive . . . 

• To PROVIDE EDUCATIONAL OPPORTUNITIES AND A FLEXIBLE CURRICULUM 
FOR THE VARYING INTERESTS, NEEDS, AND ABILITIES OF ALL THE 
STUDENTS. 

. To INSIST UPON QUALIFIED STAFF MEMBERS WHO APPRECIATE THE 

WORTH AND DIGNITY OF EVERY HUMAN BEING, AND WHO TREAT STUDENTS 
AND FELLOW STAFF MEMBERS WITH RESPECT AND TOLERANCE. 

. To BE AWARE OF THE CHANGING TRENDS IN THE EDUCATIONAL PROCESSES. 

. To HELP EACH STUDENT PREPARE FOR HIS FUTURE. 

. To ASSIST EACH STUDENT IN LEARNING TO THINK AND EVALUATE. 

. To PROVIDE OPPORTUNITIES FOR DEVELOPING LEADERSHIP, INITIATIVE 
AND RESPONSI BILITY. ^ 

. To ENCOURAGE GROWTH IN AESTHETIC VALUES, CREATIVE TALENTS, 
AND WORTHY USE OF LEISURE TIME. 

. To EMPHASIZE THE IMPORTANCE OF PERSONAL INTEGRITY, MORAL 
C iARACTER, AND SELF RESPCCT. 

. To STRESS THE VALUES OF GOOD HEALTH AND HYGIENE. 

• To EMPHASIZE Rr.-PECT AND TOLERANCE FOR THE RIGHTS OF OTHERS. 

. To STRESS WISE \JSK OF NATURAL AND HUMAN RESOURCES. 

. To EMPHASIZE THAT LIVING IN A DEMOCRATIC SOCIETY CARRIES 
WITH IT RESPONSIBILITIES AS WELL AS PRIVILEGES. 



V 



STATEMENT OF PHILOSOPHY 
Adopted: Spring, 1970 
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The responsibility of Powell Junior High School in the continuous proces$ 
OF education is to provide for the needs and interests of its students, 

WHO ARE recognized AS UNIQUE INDIVIDUALS WITH BASIC HUMAN NEEDS, DIGNfTY, 
AND WORTH. WE WILL OFFER A VARIETY OF EXPERIENCES WHICH WILL ENABLT THE 
STUDENTS TO BECOME RESPONSIBLE AND RESOURCEFUL MEMBERS OF A CHANGINu 
WORLD COMMUNITY. 



OBJECTIVES 
Adopted: Spring, 197O 

. The school will provide instruction in the basic fundamental process 
of education. 

. The school will provide an ENVIRONMEfIT CONDUCIVE TO GOOD MENTAL AND 

physical health. 

« The school will provide practice in democratic procedures. 

. The school will provide for the vocational and/or occupational interests 
of the student. 

. The school will provide opportunities to learn decision-making processes. 

. The school will provide facilities which will lead to a quality educa- 
tional PROGRAM. 

. The school will provide for individual differences in achievement and 
interests in relation to cultural, social, and economic backgroumds, 

. The school will provide a program which is related to our changing world 
community. 

• The school will provide a program which will develop within each student 
a desire to learn and to continue this learning on his own. 

.. The school will provide a program v/hich will encourage the student to 
make good use of his leisure time. 

. The school will provide a program v/hich will help the student realize 
that every privilege and right has a corresponding obligation and re- 
sponsibility. 

• The school will provide a program which will help the pupil recognize 
and understand the need for all people to live and work together. 

. The school will provide a program which will encourage the student to 
think in terms of human values and understand the immediate need for 
participating in improving human relationships. 

. Thc school will provide a program which will help the student develop 
an appreciation tor the ideals of freedom on which our country was 

FOUNDED. 

V 



ELEMENTARY SCHOOL PHILOSOPHY 
Adopted Spring, I970 

This We Bclicvc . « • 

Every child must be accepted as he is— mentally, physically, emotion- 
ally, AND socially* WC SHALL ENDEAVOR TO DEVELOP HIS ABILITIES TO THEIR 
GREATEST POTENTIAL SO THAT HE MAY GO FORWARD IN HIS PURSUIT OF A FULL AND 
USEFUL LIFE. 

ELEMENTARY SCHOOL OBJECTIVES 

• Teach the basic skills* 

. Help each child understand himself, accept his personal limitations, 

and develop the abilities he possesses. 
. Encourage exploration and stimulate the desire to learn. 
. Help each child gain and practice respect and thoughtfulness or others 

in all situations. promote each pupil *s awareness of human vacues and 

help him improvt his standard of behavior. 
. Stress the values of honesty, truth, and respect for authority.. 

• Emphasize the dignity and value of all essential and honorable work 
as well as that of academic achievement. 

. Help each student to recognize and understand the need of people of all 

races, colors, and creeds to live and work together. 
. Help each child understand and appreciate his democratic heritage and 

realize his obligations as a citizen. 
. Teach the importance of productive contributions to society and develop 

an awarenfss that privileges in a democratic society result from 

accepting responsibilities. 

• Maintain a school curriculum* which 1$ flexible enough to adapt to the 
changing conditions of our times and which provides security by sus- 
taining those values which have proven constant. 
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POV/ELL PUBLIC SCHOOLS 
POWELL^ WYOMING 
Spring^ 196I1 

MUSIC PHILOSOPHY 

This We Believe: 

Our main objective in music education is to help each child 

DEVELOP AN APPRECIATION AND A LOVE OF MUSIC ALONG WITH SOME DEGREE OF 
SKILL IN THE ART. 

All should be given an equal opportunity in music education 

BUT NOT guaranteed IDENTICAL EXPERIENCES; SO WE PLAN FOR THREE LEVELS 

IN music: 

1. The talented. 

2. The special aptitude. 

3* The general student body. 

Music lends itself as a means of enriching life through a 

PROGRAM BASED ON RESPECT FOR MUSIC AS AN ART WHICH IMPARTS AESTHETIC, 
MORAL^ AND SPIRITUAL VALUES. 

The improvement of human relations is an inevitable by-product 
of the practice of music as an art. 



* * * * * 



THE CHILD'S BILL OF RIGHTS IN MUSIC 
"Teaching Music In the Elementary School: 
Opinion and Comment" by 0. M. Hartsell^ 
N.E.A. PUBLICATION, 1963 

I 

Every child has the right to full and free opportunity to explore and 

DEVELOP HIS CAPACITIES IN THE FIELD OF MUSIC IN SUCH V/AYS AS MAY BRING HIM 
HAPPINESS AND A SENSE OF WELL-BEING; STIMULATE: HIS IMAGINATION AND STIR 
HIS CREATIVE ACTIVITIES; AND MAKE HIM SO RESPONSIVE THAT HE WILL CHERISH 
AND SEEK TO RENEW THE FINE FEELINGS INDUCED BY MUSIC. 

11 

As HIS RIGHT, EVERY CHILD SHALL HAVE THE OPPORTUNITY TO EXPERIENCE 
MUSIC WITH OTHER PEOPLE SO THAT HIS OWN ENJOYMENT SHALL BE HEIGHTENED AND 
HE SHALL BE LtD INTO GREATER APPRECIATION OF THE FEELINGS AND ASPIRATIONS 
OF OTHERS. 

Ill 

As HIS RIGHT, EVERY CHILD SHALL HAVE THE OPPORTUNITY TO MAKE MUSIC 
THROUGH BEING GUIDED AND INSTRUCTED IN SINGING, IN PLAYING AT LEAST ONE 
INSTRUMENT BOTH ALONE AND WITH OTHERS. AND, SO FAR AS HIS POWERS AND I N^ 
TERESTS PERMIT, IN COMPOSING MUSIC. 

IV 

As HIS RIGHT, EVERY CHILD SHALL HAVE OPPORTUNITY TO GROW IN MUSICAL 
APPRECIATION, KNOWLEDGE, AND SKILL, THROUGH INSTRUCTION EOUAL TO THAT GIVEN 
TO ANY OTHER SUBJECT IN ALL THE FREE PUBt i C EDUCATIONAL PROGRAMS THAT MAY 
BE OFFERED TO CHILDREN AND YOUTH. 

V. 

As HIS RIGHT, EVERY CHILD SHALL BE GIVEN THE OPPORTUNITY TO HAVE HIS 
INTEREST AND POWER IN MUSIC EXPLORED AND DEVELOPED TO THE END THAT UNUSUAL 
TALENT MAY BE UTILIZED FOR THE ENRICHMENT OF THE INDIVIDUAL AND SOCIETY. 

VI 

Every child has the right to such teaching as will sensitize, refine, 
elevate, and enlarge not only his appreciation of music, but also his whole 

AFFECTIVE NATURE, TO THE END THAT THE HIGH PART SUCH DEVELOPED FEELING MAY 
PLAY IN RAISING THE STATURE C MANKIND MAY BE REVEALED TO HIM. 



The Music Curriculum Committee recommended and approved that this 

SIX-PART DOCUMENT BE INCLUDED IN THE MUSIC GUIDE. |T WAS ADOPTED 

BY THE 1950 Menc Biennial Convention and has been used extensively 

IN THIS COUNTRY AND HAS HAD WIDE DISTRIBUTION ABROAD. 



GENERAL MUSIC OBJECTIVES 
FOR POWELL SCHOOLS 
Grades 1-12 

To HELP EACH CHILD FIND HIMSELF MUSICALLY THAT HE MAY APPRECIATE 
MUSIC AS A LISTENER AS WELL AS A PERFORMER. 

To PROVIDE EACH CHILD THE OPPORTUNITY TO EXPLORE AND DEVELOP HIS 
OWN CAPACITIC8, THAT HE MAY EXPERIENCE HAPPINESS AND WELL BEING, 
THROUGH MELODIC, RHYTHMIC AND HARMONIC EXPERIENCE. 



MUSIC TEACHERS 



Regular classroom teachers do not teach music in the Powell system. 
Elementary music is taught by qualified music teachers at the various 

GRADE LEVELS. ThIS SAME PROCEDURE IS ALSO FOLLOWED AT THE JUNIOR 
AND SENIOR HIGH LEVELS. 



********** 



Q.EMENTARY MUSIC SCHEDULE 



One HOUR per week is devoted to 
Grades I through IV ... , 
Grades V through VI ... . 



MUSIC 

THREE TWENTY MINUTE PERIODS 
TWO THIRTY MINUTE PERIODS 



SPRING, 1961* 



SPECIFIC OBJECTIVES ACCORDING TO GRADE LEVELS 



First Grade Activities 



Basic Textbook: Making Music Your 0w n> Silver BuROErr Company 

L Singing objectives 

A. Rote songs 

0, Tone matching 

C. Individual singing 

D. Group singing 

E. Recognition of tone: Quality 



IL Rhythmic objectives 

A. Skipping 

B. Galloping 

C. Running 

D. Coordination or arm movements 

E. Involvement in singing games 



III. Listening objectives 

A, Quiet listening to simple melodies 

1 . Recordings 

2. Teacher's voice 

B. Ckperiences 

1 . Fast and slow 

2. High and low 
3* Soft khj^ iJ^o 



IV. Use or instruments 

A. Rhythm 

B. Phrasing 

C. Accent 



V. Creativity 

A. Dramatization of song sTORtes 

B. Original tuncs 



VI, Scale recognition 

A. Numbers 

B. Syllables 

C. Games 



Basic and supplemcntary recordings 



Accompanying albums for basic text 
Nursery rhymes 
Rhythm time recordings 
Nutcracker Suite 



First Grade Activities (continued) 

RCPERTOIRE (songs FROM BASIC TEXT AND SUPPUEMENTARY TEXTs) 

A. Folk songs 

B. Patriotic songs 

C. Seasonal songs 

D. Nursery rhymes 

5 «#*##*##***•"-* -^j •"•»******"■•"•"•******»************ * 

OUR SACRED HONOR 

SEVERAL PROMINENT PHILOSOPHERS HAVE EXPRESSED DEEP CONCERN REGARDING OUR 
SOCIAL PRESENT AND FUTURE ON THE GROUNDS THAT WE, AS A NATION, ARE EXPERI- 
ENCING A DRASTIC REDUCTION IN WORKING HOURS, AND AN ACCELERATED INCREASE 
IN RECREATION TIME. I WOULD LIKE TO RESPECTFULLY SUGGEST THAT FOR AT 
LEAST THE NEXT 100 YEARS WE WILL COME OFF BEHER SOCIALLY IF MORE PEOPLE 
ARE EDUCATED IN THE MEANINGFUL USE Of THEIR NON-WORKING HOURS, IN THIS AREA, 
THE CORRECT PRESENTATION OF MUSIC, ART, DRAMATICS AND HANDCRAFTS IS OF GREAT- 
EST URG6.NCY. IF WE DO NOT RECOGNIZE THIS FACT, I BELIEVE OUR MORAL FIBER 
WILL DISINTEGRATE AT AN ACCELERATED RATE ... THE ARTS MUST BE ESTABLISHED 
AS ACADEMIC SUBJECTS IN THE SCHOOLS, AND PURSUED WITH THE SAME SERIOUS- 
NESS AND DIGNITY AS OTHER MAJORS. EDUCATION FOR THE CORRECT USE OF LEISURE 
TIME IS NOW AS IMPORTANT AS CORRECT EDUCATION FOR THE PROPER PURSUIT OF 
A VOCATION. TO ALL OF THESE THINGS EACH TEACHER MUST DEDICATE HIS "SACRED 
HONOR". 

( 

FROM SPEECH PRESENTED BY DAVID GORNSTON 
TO MONTANA MUSIC ASSOCIATION 

ERIC 



Second Grade Activities 

Singing objccti vcs 

a. rotc singing continued 

B. Introduction to music books 

1. Learn to keep the place in music 

2. Recognize like phrases music wise 

3. Learn to read songs with more than 
ONE stanza 

Note values 
a. Half 
B. Quarter 
c. Eighth 

C. Tone drill conversations 

Rhythmic objectives 

A. Continuation of First Grade rhythms 
6. Accent and phrasing 
C. Games and activities 

Listening objectives 

A. Good listening habits should be continued 
6. Encourage response to various moods 

Music appreciation through interpretation by 
Dramatization 

A. Adventures in music 

B. R«C«A. library 

Creativity 

A. Original tunes 

B. Additional verses 



PERTOIRE 



Seasonal songs 
Patriotic songs 
Folk songs 



Third Grade Activities 



I. Singing objectives 
I A» Rote singing 



B. Limited note si nging 

1 . Like phrases 

2. Slow notes, etc. 

^. Notes moving scale wise 
4. Notes moving skip wise 

IL Rhythmic objectives 

A. Strong beat and weak beat 
6. Games 

C. Dances 

111. Appreciation 

A. Stories of composers 

B. Integrated listening 

IV. Creative activities 

A. Response to basic rhythmo 

B. Original melodies 

C. Homemade instruments 



V. Listening objectives 

A. Recognition or 

1. Marches 

2. Dance tunes 
3* lullabi es 

B, Recognition or instruments 



R epertoire 

A. Seasonal songs 

B. Patriotic songs 

C. Folk songs 
0. Rounds 

E. Singing games 



ERLC 



Fourth Grade Activities 



L Rote singing objectives 
A. Rounds 

B* DESCANTS 

C. »-!mrmonic endings 

li. Note singing objectives 

A. Like phrases 

B. Progressions 

1. Stepwise 

2, Skipwise 

C. N0IE VALUES AND CORRESPONDING rCSTS 

D. Flat and sharp signs - ties - slurs - hold 

E. Lines and spaces of the staff 

F* Treble clef sign and bass clef sign 

III. Listening objectives 

A. Composers and their music 

8. Folk music 

C. Recognition of instruments 

D. Form 

E. Expression 

F. Story content 

IV. Rhythm experiences 

A. Folk games 

B. Folk dances 

C. Musical instruments 



Repertoi re 

A. Patriotic songs 

6. Seasonal songs 

C. Folk songs 

D. Rounds 

E. Singing games 

F. Wyoming State Song 

G. Folk dancing (check P. £• program) 



! 



INSTRUCTIONAL MATERIALS 



First Grade 

Making Music Your Own— BKI^ Silver Buroett Company 

ABC Series - Book I - American Book Company 

My First Grade Book - Girni 

Music Horizons- Book I, Silver Buroett Company 

Music Round the Clock, Follette 

Singing Fun, Webster 

Threshold to Music by Richards 

Second Grade 

f'lAKiNG Music Your Own—Book II, Silver Burdett Company 
Music For Young Americans - Book II, American Book Company 
Threshold to Music by Richards 

Third Grade 

Making Music Your Own— Book III, Silver Burdett Company 
Music for Young Americans— Book III, American Book Company 

Fourth Grade 

Making Music Your Own— Book IV, Silver Burdett Company 
Music for Young Americans, Book IV, American Book Company 

Instruments 

Piano 

Melodie bells 

Chromatic bells 

Rhythm band instruments 

autoharp 

Resonator Bells 

Record player 

Tape recorder 

Audio-Visual 

Flannel doard 
Flash cards 
Films 

Filmstrips 
Charts 
Chalkboard 
Record ujGS 



Fifth Grade Activities 



Basic Textbook: Making Music Your Own^ Silver Burdett Company 

i. Rote singing 
A, Rounds 
8. Descants 

C, Harmonic endings 

D. Two-part harmony songs 

i I. Music READING 

A. Like phrases 
8. Sequences 

C. PrOGRESSI ONS 

1 . STtPVlSE 

2 . Sk I PW I SE 

D. Syllables 

1 . Warm-up exerci ses 

2. Interval recognition 

E. Numbers 

F. Flat and sharp signs 

G. Treble and bass clef sighs 

H. Tie, sluk, holds^ repeat signs 

I. Major and minor and Pentatonic sclaes 
J. Unison and two<-part songs 

K. ExPRtssivc Qualities 

1. Dynamics 

2. Tempo 

ML Music Theory 

A. Note values and cor:iesponding rests 

1. Accents 

2. Syncopation 

8. Lines and spacf.s of the staff 
c. sti;dy of key signatures for: 

1 • C MAJOR 

2. F major 

3. G MAJOR ^ 

0. COI UCTING PATTERNS IN ?^ 3, 7, AND o TIME 

E. Chords ^ ^ 

1. Writing the I, IV, V, chord in C, t, and G major 

2. Use of chords on the autoharps 

F. Listening and recognition of intervals 3^ ^> 5^ ^^^^ ^ 

G. Form recognition 



IV. Li STEtMNG 

A. Composcrs and THCin iiusic 

1. MCNDCLSSOHW ^ Scherzo 

2. Beethoven - rJo::DO 

^. Haydn - sympiio.:y movement 

'l. Debussy - preludes 

5. Bach - minuet 

6. v/agner - preludc of an opera 

J. Thompson - suite from fium music 
u. Brahms - Hungahiaw dances 
9. Mozart - symphony movement 
10. Chopin - waltz 

B. Listening to the composer 

1. Chavez on Mexi can- Indian music 

2. Barber on art songs and the Irish monasteries 
3« William Schuman on early American music 

V. Rhythmic experiences 

A. Folk games 

B. Folk dances 

C. Rhythmic note patterns with instruments 

VI . Performance 

A. Talent days 

Repetoi RE 

A. Folk songs 

B. Seasonal songs 

C. Patriotic songs 
0. Language songs 

1 . Spanish songs 

2. French songs 
. Hawai I an songs 

• MOARI songs 



Sixth Grade Activities 



"asic Textbook: Making Music Your Own^ Silver Burdett 

I . Rote singi ng 
p A. Rounds 

^ B. Descants 

C. Harmonic endings 

D- Two AND THREE PART SONGS 



1 1 . Music reading 

A. Syllables 

1. Interval recognition by sight and listening 

2. Use in reading music 

B. Numbers 

C. Melolic and Rhythmic dictation 

1 . Accents 

2. SyNCOPATI ON 

D. Unjson, two and three part songs 

E. Recognition of phrases 

1 . Repetition 

2. Sequences 

F. Music signs and symbols 
6. Major and minor songs 

1 1 ! • Music theory 

A. Key ssgsature, time signature 

B. Elements of music and definitions (rhythm, melody, 

HARMONY, FORM, EXPRESSIVE QUALITIES, TIMBRe) 

Conducting time signatures in Z/k, yk, k/k, and 6/8 Tf 

D. Study and review of lines and spaces 

E. Recognition of the !, IV, and V chords in differli^t 

KEYS 

F. Analyzing a chorded song 



IV. Li ST EN I NG 

A, Composers and their music 

1 . Bach • Fugue 

2. ginastera - percussive sounds 

1. Haydn - menuetto 
^f. Liszt - concerto 

5. Mozart - variations 

6. Mussorgsky - excerpt from an opera 
?• Rossini Baritone Aria 

o. Schoenberg - minuet from a piano suite 

9* Schub£rt - Andantino 

10. SCHULtER - JAZZ QUARTET AND ORCHESTRA 

B. Listening to the composer 

!• Paul Creation ^ contemporary music 

2. Otto Luening - electronic composing 
« Richard Rogers Broadway musicals 

Igor Stravinsky * orchestral composer 



V. Rhythmic Experiences 

A, Folk games 

B, Folk dances 

C, Rhythmic accompaijiments with instruments 

VI . Performance 

A, Talent days 

B, Spring program for parents and friends 

C, Selected choir 

1. Christmas and spring concert 

2, Caroling and service club entertainin 



RePERTOI RE 

A. Folk songs 

B. Seasonal songs 

C. Patriotic songs 
0. Lanugage songs 

1. Spanish 

2. German 

3. Italian 
5, Hawaiian 

5. f'^ORI 



INSTRUCTIONAL MATERIALS 



Books 

A. Making Music Your Own - Silver Burdett 

B. Singing Together - Ginn 

C. Singing in Harmony - Ginn 

Audio-visual materials 

A. Films 

B. Fl LMSTRI PS 

C. Charts 

D. Felt Board 

E. Chalk Board 

F. Recordings 

1 . Tapes 

2. Records 

G. Overhead Projectors and Screens 
1 • Transparenci ES 

Instruments 

A. Piano 

B. Melodie Bells 

C. Chromati c Bells 

D. Rhythm Band Instruments 

E. R»:coRD Player 

F. Tape Recoi^der 
G» Drums 

H. Sticks 

L Lapa Lapa Sticks 
J. Auto Harp 
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JUNIOR HIGH SCHOOL GENERAL MUSIC 

Basic Philosophy: General music should lead to a better understanding and fuller 

appreciation of music in that every student has the opportunity 

TO EXPLORE MUSIC^ NO MATTER HOW LITTLE BACKGROUND HE HAS IN MUSIC 
OR HOW LITTLE PERFORMANCE SKILL HE POSSESSES. ThE VALUE WILL BE 
MEASURED BY THE DEGREE THAT HIS ENJOYMENT IS INCREASED. MuS I C WILL 
OFTEN HELP STUDENTS UNDERSTAND EACH OTHER AS WELL AS UNDERSTAND THE 
HOPES AND ASPIRATIONS OF OTHER PEOPLES^ THUS CONTRIBUTING TO THE 
DEVELOPMENT OF SYMPATHY AND CHARITY OF ALL MANKIND. MuS I C IS THE 

"universal language." 
OBJECTIVES OF GENERAL MUSIC: 

A. To PROVIDE STUDENTS AN OPPORTUNITY TO EXPLORE AND UNDERSTAND MUSIC AS A CULTURAL 
FORCE IN WORLD CIVILIZATION. 

B. To OFFER STUDENTS AN OPPORTUNITY TO DISCOVER AND DEVELOP INDIVIDUAL TALENT 
BOTH VOCALLY AND I NSTRUMENTALLY . 

C. To STRESS DISCRIMINATION THAT LEADS TO THE APPRECIATION OF WORTHWHILE MUSIC. 

D. To MAKE A SIMPLE STUDY OF THE THEORY OR " MECHANICS" OF MUSIC WHICH WILL BE 
AN EXTENSION OF MUSIC EDUCATION OFFERED IN THE ELEMENTARY GRADES. 

E. To AFFORD EVERY BOY AND GIRL A CHANCE TO PARTICIPATE IN SOME FORM OF MUSIC FOR 
PERSONAL PLEASURE. 

THE GENERAL MUSIC CLASS 

The general music class should be made available to all. It is especially 

RECOMMENDED FOR THOSE WHO HAVE HAU FEW MUSICAL OPPORTUNITIES IN PREVIOUS GRADES. 
In ho case should general music be used as a substitute for vocal or INSTRUMENTAL 
PERFORMANCE IN THE REGULAR BAND^ ORCHESTRA^ GLEE CLUB^ OR CHOIR. 

ACTIVITIES AND LEARNINGS IN THE GENERAL MUSIC CLASS 

A. Singing 

Singing is basic and pe.^haps the most important activity in the gstneral 

MUSIC CLASS BECAUSE IT IS THE MOST LOGICAL AND NATURAL WAY FOR TEACHING THEORY^ 
APPRECIATION^ HISTORY^ AND OTHER ASPECTS OF MUSIC. 

B. Listening and Viewing 

We live in a culture that seems to thrive on music brought to us by 

RADIO^ PHONOGRAPHS^ TELEVISION SETS^ AND JUKE BOXES. LISTENING^ THEREFORE IS 
TO BE ENCOURAGED AND IS ONE OF THE MAIN FEATURES OF GENERAL MUSIC. Th I S 
ACTIVITY CAN BE IMPLEMENTED BY THE USE OF THE FOLLOWING: 

1. Piano for the building of sensitivity to rhythm^ melody and harmony 

2. Phonographs and recordings 
fllms^ radio^ and television 

. Ll VE PERFORMANCE 



Spring^ 1964 
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C. Books play a vital part in stimulaung interest, understanding, and enjoyment 

OF MUSIC. 

There should be books in school library in the following area: 

1. music encyclopedias 

2. composers 
folk music 

OPEKA 
5. SYMPHONIES 
D. HISTORY OF MUSIC 
7. MUSIC LITERATURE 



D. Playing on instruments to help stuoents to know and appreciate all instruments 

AND TO EVALUATE EACH INSTRUMENT'S SPECIAL ABILITIES. 

E. Rhythms to be felt and expressed through bodily movement. Also to lead to an 

UNDERSTANDING OF NOTATIONAL SYMBOLS USED TO EXPRESS VARIOUS RHYTHMS. 

^' GAMES, QUIZZES, AND ACTION SONGS. THERE IS A DEFINITE PLACE FOR 

"fun" MUSIC AND STUDENTS SHOULD BE ENCOURAGED TO CREATE THEIR OWN SONGP. 

G. Technical learnings. Students must be made aware of the real basic elements 

WHICH MAKE MUSIC. 

,V, SUMMARY: 

General music is a class of students meeting together to participate in a 

wide variety of musical activities. This class should be made available to all. 

There should be no prerequisites or prescribed performamce standards for admission. 

General music is not a chorus class but should consist of activities such as: 
singing, listening, rhythms, playing of instruments, and factual learning. 

The very nature of music demands that it not be taught in complete isolatiion. 
The most beneficial music programs are usually found where music permeates the 
total school program. 



r • 

1. • TREND TODAY IS TOWARD MORE MUSIC IN THE PUBLIC 

. SCHOOLS. . . . NEA Research Bulletin 
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SIXTH GRADE BAND 

General Object ives: 

1. To HELP EACH CHILD DEVELOP AN UNDERSTAND . NG AND APPRECIATION OF 
MUSIC FOR LIFETIME USE OF LEISURE TIME. 

2. To HELP EACH CHILD DEVELOP THE ABILITY TO WORK WITH OTHERS AS 
A MEMBER OF A GROUP THUS ESTABLISHING A FOUNDATION FOR GOOD 
CITIZENSHIP. 

3* To HELP EACH CHILD DEVELOP POISE AND PERSONALITY THROUGH SOLO 
AND ENSEMBLE EXPERIENCE THUS CONTRIBUTING TO THE EMOTIONAL AND 
SOCIAL DEVELOPMENT OF EACH CHILD. 

4. To HELP EACH CHILD DEVELOP COORDINATION, RHYTHM AND GRACE FROM 

instrumental music experiences. 

5* to enable each child to become a part of a school program with 
a vocational and vocational possibilities. 

Immediate Objectives: 

1. Wind Instruments, Emphasize: 

A. Proper care of the instruments. 

B. Good posture. 

C. Correct embouchure. 

0. DtAPHRAMIC BREATHING. 

E. Correct holding position of the instrument. 

F. Proper use of tongue and correct articulation. 
6. Correct phrasing habits. 

H. Beneficial practice habits. 

1. Good counting habits: 

1 . Time signatures. 

2. Note values— Even notes and dotted notes. 

3. Rest values. 

J. Correct fingerings and slide positions. 

K. A KNOWLEDGE OF INSTRUMENT TUNING AND PLAYING IN TUNE. 

L. Knowing the names of the lines and spaces of the staff and 

LEGER LINES IN THE STUDENT^S RESPECTIVE CLEFF. 

M. Reading key signatures and an understanding of accidentals. 
1 • Sharps. 

2. Flats. 

3. Natural signs. 

N. Adequate habits of good balance as a group. 

0. Flexible playing through arpeggio and interval exercises. 

P. Introduction of major scales and an introduction of 

ELEMENTARY CHROMATIC SCALE EXERCISES. 

Q. Introduction of soto experiences. 

R. Introduction of small ensemble experiences. 

S. Group performance of two concerts a year, one for the student 

body and one for the parents, 
t. a knowledge of some musical terms, such as : 

1 . Forte 

2. Piano 

^. Pianissimo 

4. Allegro 
3* Andante 

U. Introduction to minor modes and scales. 
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Percussion Instrumcntsj Emphasize: 

A. Proper care or the instruments. 

B. Correct holoinq position or the sticks, mallets, utility 

INSTRUMENTS, ETC. 

C. Correct position or the drums* 

D. Correct playing posture. 

E. Playing experiences on each of the percussion instruments. 
Utility instruments included. 

F. Good counting habits: 

1 . Time signatures. 

2. Note values-<»even notes and dotted notes. 

G. First introduction to the rudiments. 

1. muliiple bounce method recommended by the first 
Division Band Course for drum rolls. 

H. Introduction or solo experiences. 

I. Introduction or small Ensemble experiences. 
J« Good wrist loosening exercises. 

K. Participation with the entire band in 2 concerts a year, 

ONE FOR the student BODY AND ONE rOR THE PARENTS. 
L.. A KNOWLEDGE Or SOME MUSICAL TERMS, SUCH AS, 
1 . rORTE 
2« PIANO 

• pianissimo 
. Allegro 
^. Andante 

Suggested Materials: 

A. First Division Band Course— Part 1. 

6. Away We Go Band Book* 

1. Correlated with part 1. 

C. Ensembles roR Everyone. 

1. Correlated with part 1. 

D. First Division Band Course^^Part IL 

E. Flying High Band Book. 

1. Correlated with part II. 

F. Time Out Foil Ensembles Book. 
1. Correlated with part 11. 

G. Elementary Band Arrangements: 

1. First Division Series by the Belwin Music Publishers. 

2. luvERNE Music Publishers. 

3. Rubank Music Publishers. 

H. Correlated Solos: 

1. First Division Series by the 6elwin Music Publishers. 

2. Rubank elementafv solos by Rubank Music Publishers. 
3* Solos published b/ the Kuos Music PuBLiSHtirf. 

L RecoRdtNGB or elementary solos. 

U Kjos Music Publishers. 
Recommended Time Schedule: 

A. The best schedule is the one in operation at present time, 
which IS, 8:25 A. M. . 9:00 A. M. each school day. 
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JUNIOR HIGH SCHOOL BAND OBJECTIVES 
Spring, 1964 

The general objectives of the junior high school band program are the same 

AS THOSE STATED FOR THE SIXTH GRADE BAND PROGRAM. . ThE FOLLOWING OBJECTIVES ARE 
BASED ON A JJH AND 8th GRADE COMBINED JUNIOR HIGH SCHOOL BAND PROGRAM. 

i. Immediate 06j£Ctives: (Combined Jth and 8th grade band) 



A. Tone quality 

1. Correct Posture. 

2. Mental concept of good tone. 
3- Good breath support. 

4. Correct embouchure. 

B. Advance the instrumental facility of each student. 

1. Scales— (major, minor and chromatic) 

2. Interval exercises. 

3. Correct articulation. 

C. Reading (music theory) 

1 . Sight reading 

2. Musical interpretation 

3. Rhythmic figures 

0. Ensemble playing 

1 . Precision playing 

2. Balance and blend 

3. Good intonation 

E. Some knowledge of the type of music being played and of the composers 

OF THIS MUSIC. 

F. A SCHEDULE or ONE FULL BAND REHEARSAL FOR ONE PERIOD OUT OF EACH 
SCHOOL DAY. 

G. Care to be taken that band performances are not too Frequent. 

1. Junior High School Band is primarily a training program. 

2. too many performances of the junior high school band tend to 
hinder interest and enthusiasm of the students for senior high 
school band* 

A. Recommended number of performances per school year: 

1. One parade each fall— but not required. 

2. One pep assembly—but not required. 

^. One basketball game— but not required. 

5, Two PUBLIC concerts and two student body concerts, 
related to the public concerts. 

3* Small ensemble performances left to the judgement of the 
director. 

6. Solo performances left to the judgement of the director. 
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(Junior high school— full band objectives continued) 

H. Suggested materials for full band. 

1. TIPPS Technique band book— Nilo Hovey—Rubanks. 

2. Concert Reader—David Gornston. 

• Belwin Intermediate Technique Book* 

• Fun With Fundamentals Technique Book— Bill Laas— Belwin. 
3* Varied program books. 

0. Varied program music. 

Immediate Objectives: (7th grade instrumentalists) 

A. Woodwinds, Brasses and Percussion instruments; 

1. Proper care of the instruments. 

2. Good posture. 

• OlAPHRAMIC breathing FOR THE WIND INSTRUMENT STUDENTS. 

. Correct holding position of the instruments for wind instrument 
students. 

5* Correct embouchure for wind instrument students* 
D. Proper position or the tongue and correct articulation for 

WIND instrument STUDENTS. 

. Correct phrasing habits. 
. Beneficial practice habits. 
9* Good counting habits. 

A. Ability to analyze note and rest values in different time 
signatures and to define time signatures. 

10. Instrument tuning and playing in tune. 

A. Use of the strobotuner. 

B. Use of the piano. 

c. Comparing pitch between different band instruments. 

11. Continue stressing the names of the lines and spaces of the staff. 

12. Reading and understanding key signatures and accidentals. 

A. Me^'orize the following scales: 

1. Concert C 

2. Concert F 
^. Concert B^^^ 

4. Concert 

5. Concert Ab 
D. Concert Ot> 

B. An introduction to the relative minors of the above major 

SCALES AND KNOWING HOW TO FIND THE RELATIVE MINOR FROM THE 
MAJOR. 

13. Memory work. 

A. Solos 

B. Some ensemble music. 

14. A SCHEDULE OF ONE CLASS LESSON PER WEEK FOR EACH STUDENT. 

A. Use the rotating class sectional lessons to make this 

POSSIBLE. 

B. Group by ability. 

c. Group by like instruments as much as possible. 

15. Suggested materials. 

A. Fun With Fundamentals— Bill Laas»-Belwin. 

B. Ensemble music. 
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(Junior high school— full band objectives continued) 
c. Band music—learning their parts. 

D. Solo music—graoe of music to fit ability of the student. 

E. Recordings of soloists. 

F. Recordings of small ensembles. 

G. Recordings or bands and orchestras. 



Woodwind ©layers, exclusively: 
1. Correct fingerings. 

A. Use of alternating fingerings for clarinets. 

b. Use of trill keys. 

c. Desirable fingerings used for: 

1. Major scales and minor scales. 

2. Chromatic scales. 

3* Intervals such as arpeggios. 
2. Th€ making of and care of oboe and bassoon rCeds, for double 
reed students. 

3* Selection of single reeds and care of single reeds for remainder 
of the reed instrument students. 

Brass instrument students (exclusively) 

1. Correct fingerings 

2. Correct slide positions for trombone players. 
A. Use of auxiliary positions. 

Percussion Instruments (Exclusively) 

!• Correct holding position of the sticks, mallcts, utility instruments. 
2. Correct angle and height of the drums. 
. Ability to perform on a melody percussion instrument. 
. Rotate percussionists to enable playing experiences on each of 

THE percussion INSTRUMENTS. 

5. Continue stressing these rudiments: 

A. Long Roll 

B. Five stroke, seven stroke, nine stroke and seventeen 
stroke rolls. 

c. The flam 

D. The flam accent 

E. The paradiddle 

F. The flam paradicdle 

G. The flamacue 
h. The ruff 

1 . Single drag 
J. Double drag 
k. Doublc paradiddle 
L. Single ratamacus 
m. Triple ratamacue 

6, Suggested materials 

A. Fun With Fundamentals— Bi ll Laas— Belwin. 

b. Haskell W» Harr Drum Method— Part I. 

c. Reading Material for Drum Method I-*Haskell W. Harr-- 
Cole Publishing Co. 
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Immediate Objectivrs: (8th grade instrumentalists) 

A. Woodwinds, brasses and percussionists* 

1. Proper care of the instruments* 

2. Good posture 
. Diaphramic breathing for the wind instrument students. 
. Correct holding position of the instruments for wind instrument student* 

5. Correct embouchure for wind instrument students. 

6. Proper position of the tongue and correct articulation for wind 
instrument students. 

. Correct phrasing habits. 
. Beneficial practice habits. 
9* Good counting habits* 

A* Continue stressing ability to analyze note and rest values in 

DIFFERENT TIME SIGNATURES AND TO DEFINE TIME SIGNATURES. 

10. Instrument tuning and playing in tune* 
a. continuro use of the strobotuner* 

B. Use OF THE PIANO. 

c. Comparing pitch between band instruments. 
11* Continue stressing the names of the lines and spaces of the staff, 

EVEN though these ARE SUPPOSED TO BE LEARNED BY SIXTH GRADE* 

12. Continue stressing the reading and understanding of key signatures 

AND ACCIDi^NTALS* 

A. The students should know the following by memory: 
1 * Concert C 
2* Concert F 

* Concert 6\> 

* Concert C\a 
5* Concert A V> 
6* Concert D\> 

B* Memoi^ize the following scales: (major) 
1 • Concert G 
2* Concert 0 
c* Continue stressing the relative minors: 

1* How to find the relative minor from the major* 

2. The three minor modes* 
A* Natural minor 
e* Melodic minor 
c. Harmonic minor 

3. Memorize the following minor scales* 
A. Concert C 
6* Concert G 
c* Concert D 
D. Concert F 

13. Continue memory work on: 
A * Solos 

8. Some ensemble music* 
l4* A schedule of one class lesson per week for each student. 

A* Use the rotating class sectional lessons to make this possible. 
B* Group by music ability* 

c. Group by like instruments as much as possible. 
15» Suggested materials* 

A* Selwin Intermediate Technique book for sectionals* 

B. Ensemble music 

c. Band music— learning their parts* 
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D. Solo music—grade of music to fit ability of the student, 

E, Recordings of soloists. 

F. Recordings or small ensembles. 

G, Recordings or bands and orchestras. 

Woodwind players (exclusively) 

1. Continue stressing correct fingerings. 

A. Use of alternating fingerings for clarinets. 

B. Use of trill keys. 

c. Desirable fingerings uscd for: 

1. Mauor scales and minor scales. 

2. Chromatic scales. 

3« Intervals such as arpeggios. 

2. Continue instructing double reed students in the making and care of 

REEDS. 

3* Selection and care of single reeds for single reed students. 

Brass instrument students (exclusively) 

1. Continue stressing correct fingerings. 

2. Continue stressing correct slide positions for trombone players. 
A. Use of auxiliary positions to be continued. 

3. Introduce triple and double tonguing. 

Percussion instrument students (exclusively) 

1. Correct holding position of the sticks, mallets, utility instruments 
continued to be stressed. 

2. Continue stressing correct angle and height of the drums. 

. Continue having students perform on a melody percussion instrument. 
. Rotate percussionists to enable playing experiences on each or the 

percussion INSTR'IMENTS. 

5. Continue on these rudiments for improvement in speed and accuracy: 

A. Long roll 

B. Five stroke, seven, nine and seventeen stroke rolls. 

1. This does not mean to imply that the student is to be limited 
to these rolls but that the student may be introduced to other 
rolls when desired or necessary. 
;c. The flam 

d. The flam accent 
E. The paradiddle 

r. The flam paradiddle 

G. The flamacue 

H. The ri rr 

I . Single drag 
J. Double drag 

K. Double paradiddle 
L. Single ratamacue 
M. Triple ratamacue 

6. Suggested materials: 

A. Belwin Intermediate Technique book for sectionals and full band. 

B. Haskell W. Harr Drum Method— Part 11 for starting more advanced 

DRUMMING TECHNIQUES AND FOR CARRY OVER INTO HIGH SCHOOL BAND. 

c. Haskell W. Harr Drum Method— Part I for review or to finish if 

NECESSARY. 

D. Reading Material for Drum Method I— Haskell W. Harr— Cole Publishers. 
c. Reading Materials for Drum Method II— HaSkell W. Harr. 



all 
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Sample Schedule Sheet for 
Band Sectionals 

JUNIOR HIGH SCHOOL BAND 

MONDAY SECTIONALS 
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THE SENIOR HIGH SCHOOL BAND PROGRAM 



OBJECTIVES 

1. TO GIVE THE STUDENT AN OPPORTUNITY TO ENJOY MUSIC THROUGH ACTIVE 
PARTICIPATION. 

2. TO PROVIDE THE FfUNDATIONAL STUDY V.HICH MAY LEAD TO A CAREER IN 
MUSIC. 

3- TO AFFORD A MEANS OF RECREATION, PLEASURE, AND WORTHY USE OF 
LEISURE TIME. 

k. TO DEVELOP THE SKILL AND TECHNICAL ABILITY LEADING TO INCREASED 
FACILITY. 

5. TO ACQUAINT THE STUDENT WITH A WIDE AND VARIED REPERTOIRE OF GOOD 
BAND, ENSEMBLE, AND SOLO LITERATURE. 

6. TO DEVELOP THE PERSONAL CHARACTER TRAITS OF LEADERSHIP, POISE, 
AND DEPENDABILITY. 

INSTRUCTION 

1. DAILY FULL BAND REHEARSALS OF ^5 MINUTE DURATION. 

2. WEEKLY GROUP LESSONS FOR ALL MEMBERS. 

3. SOLO AND ENSEMBLE TRAINING ON A VOLUNTARY BASIS AFTER SCHOOL 
HOURS. 

MATERIALS 

1. PRESCOTT TECHNIC SYSTEM FOR LESSON ASSIGNMENT. 

2. FUSSELL ENSEMBLE DRILL, AND TREASURY OF SCALES (St^lTH) FOR FULL 
BAND DRILL. 

3. BAND LITERATURE OF HIGH QUALITY, 

MUSICAL GROWTH 

1. PROGRAM BASED ON A FOUR YEAR SEQUENCE OF SKILL DEVELOPMENT, 
UNDERSTANDING OF MUSIC THEORY, AND LISTENING TECHNIQUES. 

2. SELECTION OF MUSIC TO DEVELOP GROWTH IN A SYSTEMATIC WAY. 

PERFORMANCE 

1 . IMPORTANCE 

A. IT IS THE END PRODUCT, AND THE PROOF OF ALL LEARNING. 

B. IT IS A LEARNING EXPERIENCE IN ITSELF. 

C. IT SETS THE STANDARD FOR THE ENTIRE PROGRAM. 

2. EXPERIENCES AVAILABLE TO THE STUDENT IN A TYPICAL YEAR. 
A. MARCHING BAND: FOUR APPEARANCES. 

8. PEP BAND: E I GHT APPEARANCES. 

C. CONCERT BAND: SIX APPEARANCES INCLUDING A ONE DAY TOUR. 

D. SOLO AND SMALL ENSEMBLES: TWO SCHEDULED APPEARANCES. 
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HIGH SCHOOL BAND SECTIONALS 
December i6 - December 20 



Monday 

Period 3 S. Waggoner, M. Whitmore, V. Neu, S. Shumway, R. Leidholt, 
Kayleen Jones, B. LaFarge, Chuck Sprague, S. Rosenleib, 
V. Sherman 

k 7. Jones, D. Singley, B. Re is, A. Bunn, S. Kamm, C. Threat, 
N. Lyon, K. Meloer 

5 T. Waln, D. Fales, C. Cundy, G. Ries, R. White, R. cordes, 
m. gustafsen 

Tuesday 

Period 3 S. Slater, K. Vierling, L. Banks, J. Haskins, J. Brown, 
S. Lynn, S. Montoya, J. Jones, M. McKethen, K. Havig, 

0. GiBBS 

k V. Cabre, J. YouTZ, T. VanPetten, J. Franklin, V. Guymon, 
G. BisHopp, L. Christofferson, P. Whitlock 

5 D. ScRANTON, G. Bloomfield, B. Darling, H. Boehm, N. Toland 

J. NULLE 

Wednesday 

Period 3 Ken Jones, D. Jackson, D. Dearcorn, S. McAlmond, M. Baugh, 

G. Smith, S. Halvorsen, L. Holscher, T. Youtz 

h J. Feusner, J. Jackson, D. Davis 

5 B. Johnson, T. Reed, B. Pyle, R. Reid, S. Walsh, P. Smith, 

J, Learned, S. Kennedy 

Friday 

Period 3 D. Hutzenbiler, J. Green, S. Clifton, G. Krause, M. Langdon, 

D. AsAY, A. Jones 

k D. Franks, N. Walker, G. Dirks, Charleen Sprague, V. Jones, 
P. Dyer, B. Hoffman 

5 J. Baird, J. Hazlitt, S. Ley, L. Lynn, C. Christensen, 

H. Sanders, R. McAlmond 
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SIXTH GRADE STRING PROGRAM 
Spring, 1964 

General Object i ves 

1. To HELP EACH CHILD DEVELOP AN UNDERSTANDING AND APPRECIATION OF GOOD 
MUSIC FOR LIFETIME USE OF LEISURE TIME. 

2. To HELP EACH CHILD DEVELOP THE ABILITY TO WORK WITH OTHERS AS A MJCMBER 
OF A GROUP THUS ESTABLISHING A FOUNDATION FOR GOOD CITIZENSHIP, 

3. To HELP EACH CHILD DEVELOP POISE AND PERSONALITY THROUGH SOLO AND 
ENSEMBLE EXPERIENCE THUS CONTRIBUTING TO THE EMOTIONAL AND SOCIAL 
DEVELOPMENT OF EACH CHILD. 

4. To HELP EACH CHILD DEVELOP COORDINATION, RHYTHM, AND GRACE FROM 
INSTRUMENTAL MUSIC EXPERIENCES. 

5. To ENABLE EACH CHILD TO BECOME A PART OF A SCHOOL PROGRAM WITH 
AVOCATIONAL AND VOCATIONAL POSSIBILITIES. 

I. Immediate Objectives to be Taught: 

A. Proper instrument care and replacement of strings. 

B. Emphasize proper posture. 

C. Correct holding position of the instrument and the bow. 

D. Good practice habits. 

E. Instill good counting habits. 

1. Time signatures - 2/4, 3/4, k/k 

2. Note values 

3. Rest values 

F. Correct fingerings. 

G. Bowing markings 

1 . Up bow 

2. Down bow 

3. Middle of bow 

H. Emphasize instrument tuning and playing in tune. 

I. Names of lines and spaces of the staff and leger lines 

IN THG. INSTRUflENT'S RESPECTIVE CLEF. 

J. Key signatures and an understanding of accidentals. 

1 . Sharps 

2. Flats 

3* Natural ^igns 

K. Develop listening habits and thus promote balance of sounds with 

RESPECT TO HARMONY AND MELODY. 

L. Introduction of major scales. (C. G. D. F. B ) 
M. Introduce solc experiences. 

N. All notes in tk^st position and introduce seconjd position. 
0. Special string terms and techniques. 

1 . Arco 

2. Pizzicato 

3. Spiccato 

II. Two GROUP performances per YEAR 

A. Concert for parents 

B. Concert for general public 
III. Suggested Materials: 

A. String Time Orchestra Book 

B. First Orchestra Program Album 

C. Merle Isaac String Class Method - Books 1 and 2 

D. Easy Steps to the Orchestra 
. E. Small Fry Orchestra Album 
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JUNIOR HIGH ORCHESTRA PROGRAM 
Spring, 196^! 

Objectives: The objectives of the junior high orchestra program are 
threefold : 

A. To INTRODUCE THE STUDENT TO THE WEALTH OF EXISTING ORCHESTRA 
LI"^ERATURE AND BUILD IN HIM AN APPRECIATION FOR THIS 
LITERATURE THROUGH LISTENING AND PLAYING, 

B. To TEACH THE STUDENT THE FUNDAMENTALS OF TECHNIQUE ON HIS CHOSEN 
INSTRUMENT SO HE WILL BE ABLE TO PERFORM ADEQUATELY. 

C. To TEACH THE STUDENT THE VALUES OF COOPERATING AND WORKING 

together as well as building him socially. 
Carrying out the program 

A. The schedule 

1. Junior high orchestra meets everyday of the week at 3:00 P. M, 

2. Sectionals are scheduled one period each of the first five weeks 
of a six-weeks period. 

a. a sectional gives the student the chance for specialized 

learning individually or in an ensemble. 
B, The scheduling of sectionals is an attempt by the 

ADMINISTRATION TO CIRCUMVENT THE NECESSITY OF PRIVATE 
STUDY. 

B. The rehearsal 

1. Careful tune-up precedes any attempt to play as a unit. 

2. Scale work and exercises build technique toward mastery 
of the instrument. 

A. First position work occupies the fif^-st two months of 

THE YEAR. 

B. Third position is introduced and stressed in fall 

SEMESTER. 

c. Shifting positions and fifth position work appear 

DURING SPRING SEMESTER. 

D. Vibrato and the use of second and fourth position 

ENTER SPRING SEMESTER, BUT THE EMPHASIS ON THESE IS 
SAVED UNTIL HIGH SCHOOL. 

E. Styles of bowing and tone production are stressed as 

THE STUDENT PROGRESSES. 

F. Practical application of these exercise materials comes 
with the careful choice of music using these materials. 

3. Rehearsal of familiar pieces sandwiches sight-reading of a new 
piece during the remainder of a rehearsal period. 

k. From time to time work periods for basis theory and appreciation 

PROVIDED AN ACADEMIC APPROACH TO MUSIC. 

C. Mater I ALS 

1. Scale work is largely taught from a theory and listening 

standpoint; students should learn scales by HEARING THEM. 

2. Exercises are taken from any number of chosen texts. 

A. Isaac: Orchestral ExERCisf-s provide work early in the year. 

a. Bergh: Higher positions gives work in all positions. 

c. Etudes and exercises by Sevcik and Kreutzer among others 

PROVIDE MORE ADVANCED OR SPECIALIZED TRAINING. 
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D. A LARGE ORCHESTRA LIBRARY PROVIDES AN ABUNDANCE Of COiJCERT 
AND PERFORMANCE MATERIAL. 

E. Solo and ensemble material is available to all; carefully 

CHOSEN MATERIALS PROVIDE ANY LEVEL OF PERFORMANCE CHALLENGE. 

Evaluating the results of the program 

A. Public performance 

1. The junior high orchestra presents three or four concerts during 

THE YEAR. 

A. The winter concert gives parents an introduction to the program. 

B. The student concert gives students an opportunity to learn of 

THE PROGRAM. 

c. The spring concert gives an excellent finale to the orchestra 

PROGRAM FOR THE YEAR. 

2. Solo and ensemble performances. 

B. Grade evaluation 

1. "S'^ AND "U" GRADES INDICATE THE INSTRUCTOR'S EVALUATION OF INDIVIDUAL 
ACHIEVEMENT BASED UPON TECHNICAL ADVANCEMENT, GROUP CONTRIBUTION, 

and cooperative attitude. 

2. Eighth grade students advance to the senior program at the year's end 

SEVENTH GRADERS LEAD THE NEXT YEAR'S PROGRAM WHICH, WITH ITS 
FLEXIBILITY, IS, IN GENERAL , REPEATED THE NEXT YEAR. 



. In ABOUT THREE-FOURTH OF THE ELEMENTARY SCHOOLS, 

. THE CLASSROOM TEACHER IS RESPONSIBLE FOR SOME OR 

. ALL OF THE MUSIC PROGRAM. She MAY 8E HELPED BY 

. A MUSIC SPECIALIST OR, IN SOME SCHOOLS, THE MUSIC . 

• SPECIALIST ALONE TEACHES MUSIC. 

. 

... NEA Research Bulletin 
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SENIOR HIGH SCHOOL ORCHESTRA 
Spring, 196^ 

Objectives: The objectives of the senior high school orchestra are: 

A. To CONTINUE (from JUNIOR H I GH ) TO PRESENT TO THE STUDENTS THE 
LITERATURE OF THE MUSIC WORLD AND TO 3UILD IN THEM AN AWARENESS 
OF THE AESTHETIC QUALITIES OF MUSIC AS A FINE ART. 

B. To DEVELOP IN THE STUDENT ADEQUATE TECHNICAL SKILLS TO ENABLE HIM 
TO ATTAIN A LEVEL OF PROFICIENCY WHEREBY MUSIC BECOMES FOR HIM 

AN ACTIVE ART. 

C. To PROVIDE THE STUDENT WITH AN OPPORTUNITY TO ENJOY MUSIC AS A 
SOCIAL ART, GIVING HIM A CHANCE TO LEARN THROUGH WORKING WITH 
OTHERS. 

Carrying out the pfiogram. 

A. The schedule. 

1. Senior high school orchestra meets daily first period in the 

MORNl NG. 

2. Sectionals are scheduled for each student once a week for the 

FIRST FIVE WEEKS OF EACH SIX-WEEKS PERIOD. 

A. Sectionals give the student the chance for specialized training 

AND (in theory) PRECLUDE THE NECESSITY FOR PRIVATE STUDY. 

B. Sectionals give the director a chance to incorporate solo and 

ENSEMBLE WORK INTO THE TOTAL PROGRAM. 

B. The total year's program. 

1. During the year exercises provide students with development of 
technique. 

A. Work on positions begins early in the fall and continues all 

YEAR GIVING THt STUDENTS WORK IN FIRST, THIRD, AND FIFTH 
POSITIONS, AS WELL AS WORK ON SECOND, FOURTH, AND HIGH POSITIONS 
LATER IN THE YEAR. TeXT : BerGH : STRING POSITIONS . 

B. Work on bowing goes simultaneously with work on positions and 

INTONATION. REVIEW OF THE FOURTEEN BASIC BOWING RULES PRECEDES 
THE USE OF THE BOWING METHODS TEXTS AND INTONATION TEXTS USED 
IN THE PROGRAM, VJ^. , BoRNOFF - FiNGEr ' PATTERNS ; FuSSELL - 

Ensemble Drill ; Sevcik - Bas i c Bowing Technique . 
c. For sectional work individual method books provide each student 
with work on individual problems, CO., David - Harmoni cs ; 
Kreutzer - Etudes and Caprices ; Schroder - Cello Method, SiMAR&t 
Bass Method; books on double stopping, advanced bowing. 
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SENIOR HIGH SCHOOL ORCHESTRA 

2. Music for performance is selected to give both studen-j and audiences 

AN OPPORTUNITY TO ENJOY A VARIETY OF MUSICAL STYLES. 

A. For string orchestra, baroque .music offers the largest source 

OF MUSIC WHICH STUDENTS CAN MASTER. 

B. At least one major symphonic work IS PRESENTED EACH YEAR TO 
BUILD THE BASIC BACKGROUND OF MUSICAL LITERATURE FOR THE STUDENT, 

MUCH AS Shakespeare provides each English student's literary 
background. 

1. Works which can be presented include: 
Schubert: Symphonies 3, 5, 8, and 9. 
Hayden Symphonies 
Mozart Symphonies 

Beethoven: Symphonies 1, 2, and 5. 
Dvorak: Symphonies and 5. (sections) 

3. Three concerts are presented each year as well as a solo-ensemble 

CONCERT, TOUR APPEARANCES, AFTERNOON APPEARANCES FOR THE STUDENTS, 
FESTIVAL APPEARANCES, AND COMMUNITY APPEARANCES BY INDIVIDUAL 
AND ENSEMBLE PERFORMERS. 

III. Evaluating the program. 

A. Individual student evaluation comes through the grade received by the 

STUDENT ON HIS REPORT CARD AND BY ,.JE REWARDS WHICH HE MAY RECEIVE IN 
THE WAY OF HONORS, FESTIVAL RATINGS, AND COMMUNITY PRAISE AND PRESTIGE. 

B. Organizational evaluation comes from the community of parents and from 

THE TEACHERS, STUDENTS, AND ADMINISTRATORS WHO COME IN CONTACT WITH 
THE PROGRAM. 

C. Most of all, the program is evaluateo by the students participating 

IN THE YEARS AFTER THEY HAVE PARTICIPATED IN THAT IT |S THEY WHO ARC 
AWARE OF THE VALUES AND SHORTCOMINGS WHICH THEY HAVE EXPERIENCED. 
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ORCHESTRA SECTIONAL SCHEDULE 
February 3 - February 7 



Senior High School 



Monday 

5th period - Linda Retd, Don McKeith^ Tom Linn, !.arry Coy 
Tuesday 

2nd period - Martha Vontz, Bill Roeder, Susan Onstine, 
Linda Murray 

3rd period - Carol Sue Johnson, Judy French, Corlienne 
BiSHOPP, Janet Eichler, Sharon Ando 

5th period - Veryn Urion, Sharon Ashby, Rikki Camposan, 
Phil Barnes, Brian Durham 

Wednesday 

3rd period - Linda Baxter 

FrI DAY 

2nd period - Janice Johnson, Cathey Kurtz, Karan Madsen, 

Irene Bauer 
3rd period - Gerry Revelle 
5th period - Shirlly Onstine, Jeana Jacobs 



Junior High School 
Monday 

2nd period - Carroll Fulton 

3rd period - Patty Reichert, Tcresa Schiltz 

Wednesday 

2nd period - Scott Vredenburg, Russell Frazier, David Coy 
5th period - Susan Smith, Phil Watts, Mike Coy, Jim 
goodenberger 

.nURSDAY 

2nd period - David Decker, Peggy Bang 
3rd period - Betty Croft, Kay Farrell, Phil Johnson, 
Kathy Ladd 

5th period • Linda Houghton, Ricky Kobbe 
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Vocal Musi c 
Junior High School 



Participants in choral music find a rewarding means of self- 
expression AND EXPERIENCES WHICH AID SOCIAL ADJUSTMENT. THE TIMID 
MAY LEARN SELF-CONFIDENCE^ AND THE BRASH MAY BECOME AWARE OF THE 
RIGHTS OF OTHERS THROUGH GROUP PARTICIPATION IN MUSlC^ THERE IS 
A SATISFACTION GAINED THROUGH CHORAL PERFORMANCE THAT REQUIRES THE 
INDIVIDUAL TO FUSE HIS PERSONALITY WITH THE GROUP^ AND THEREBY 

he may learn the spirit of cooperation, 

General music classes should be available to all. However^ 

THIS OFFERING IS NOT ENOUGH TO A COMMODATE THOSE WHO ARE ESPECIALLY 
TALENTED IN MUSIC AND WISH TO DE\ JTE MORE TIME TO SINGING WITH 
OTHER MUSICALLY GIFTED STUDENTS. SPECIAL CHOIRS, AND GLEE CLUBS 
SHOULD BE ORGANIZED FOR THESE PEOPLE. 



OBJECTIVES OF A CHOIR: 



1. ACQUIRE iHE SKILLS THAT ARE NECESSARY TO MEET SUPERIOR 
STANDARDS OF PERFORMANCE. 

2. LEARN TO SING WITH EXPRESSIVE AND BEAUTIFUL TONE QUALITY, 
GOOD PITCH, CORRECT BREATHING HABITS, CLEAR DICTION, FINE 
BLEND, AND ARTISTIC INTERPRETATION. 

3. BECOME, THROUGH THEIR OWN MUSIC EXPERIENCES, MORE DISCRIMI* 
NATING LISTENERS. 

4. ACQUIRE A MEANS FOR EXPRESSING DESIRABLE EMOTIONAL FEELINGS. 

5. DEVELOP THE SOCIAL ABILITY TO WORK AND SHARE WITH OTHERS, 
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HIGH SCHOOL CHORAL AND VOCAL MUSIC 
Choral music participants find singing a rewarding means of self-expression. 

UTHER INTERACTIVE EXPERIENCES WHICH COME FROM PARTICIPATION IN CHORAL MUSIC ARE 
SOCIAL ADJUSTMENT, A SPIRIT OF COOPERATION, SELF-CONFIDENCE, AND SATISFACTION 
GAINED THROUGH PERFORMANCE. 

I. The High School Concert Choir 
A. Objectives 

1. Students need to acquire the skills that are necessary to 
meet superior standards of performance. 

2. Students need to learn to sing with expressive and beautiful 

TONE QUALITY, GOOD PITCH ( I NTONAT I ON ), CORRECT BREATHING 
HABITS, (phrasing), CLEAR DICTION, FINE BLEND, AND ARTISTIC 

i nteroretation. 

3. Stuuents need to become, through their own music experiences, 
more discriminating listfihers. 

h. Students need to acquire a means for expressing desirable 
emotional feelings. 

5. Students need to develop the social ability to work and share 
with others. 

1 1. The Girls' Chorus 

A. Objectives; (similar to the choir.) 

1. To DEVELOP ENJOYMENT IN HEARING AND SINGING GOOD MUSIC. 

2. To LEARN TO SING WELL SOME OF THE BEST REPRESENTATIVE LITERATURE 
SUITABLE FOR SCHOOL AND COMMUNITY PROGRAMS, FESTIVALS, AHO 
COMPETITIONS. 

3. To DEVELOP SKILL IN SINGING PART AND UNISON SONGS. 

k. To GROW IN THE KNOWLEDGE OF THE FACTORS WHICH IMPROVE MUSICIANSHIP. 

1 1 1 * Ensembles 

A. Objectives 

1. To INCREASE THE MUSICAL APPRECIATION OF THE PERFORMERS 

AND DEVELOP THEIR DISCRIMINATION AND JUDGMENT OF MUSICAL VALUES. 

2. To STIMULATE AN INTEREST IN SOCIAL SZHWICZ WITHIN THE SCHOOL 
AND COMMUNITY 

3* To FOSTER INCENTIVES FOR PERFORMANCE IN ADULT LIFE. 

k. To DEVELOP SKILL IN SINGING A PART WITH GOOD DICTION, GOOD 
^ INTONATION, PROPER DYNAMICS, CORRECT PHRASING, FINE TONE AND BLEND. 

ERIC 
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5. To ACQUAINT THE PARTICIPANTS WITH SOME OF THE BEST MUSIC 
LITERATURE FOR ENSEMBLES. 

6. To IMPROVE THE PERFORMANCE OF THE LARGER GROUPS; NAMELY, 

the choirs and glee clubs. 
Voice Classes 

Overall purpose of a voice class is to teach the realization that 

A SONG IS THE COMMUNICATION OF THOUGHT AND FEELING "aBOUT SOMETHING 
TO SOMEONE." 



A. Objectives 



1. To DEVELOP EFFECTIVE DICTION THROUGH THE STUDY OF VOWEL 
AND CONSONANT FORMATION OF THE WORDS FOUND IN SUITABLE SONG 
LITERATURE. 

2. To GIVE ATTENTION TO POSTl^'^L, BREATHING, TONE PRODUCTION, 
TONE COLOR, AND RESONANCE. 

3. To ACQUAINT THE STUDENT WITH GOOD SONGS WHICH ARE SUITABLE 
TO HIS PRESENT STATE OF VOCAL DEVELOPMENT. 

h. To TEACH A BETTER UNDERSTANDING OF A SONG BY STUDYING THE 

BACKGROUND OF THE COMPOSER AND THE ERA IN WHICH HE COMPOSED. 

5. To DEVELOP AN UNDERSTANDING OF THE STANDARDS BY WHICH THE 
INDIVIDUAL WILL MAKE HIS OWN FUTURE SELECTION OF SONGS. 

6. to encourage continued study with private teachers. 
Class Schedule 



See attached Music Schedule Program 
Performances 

A. Christmas Concert 

B. Spring Concert 

C. Exchange concert with other schools 

D. Festival appearances 

E. Special performances that vary from year to year. 
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CHORAL MUSIC PROGRAM 
Powell J. H.S. & Powell H. S. 



CUSS SCHEDULE 



Per 1 00 


MON. 


TUES. 


Wed. 


Thurs. 


Fri. 


1 

8:30-9:15 


H. S. Girls' 
Chorus 


H.S. Girls' 
Chorus 


H.S. Girls' 
Chorus 


H.S. Girls* 
Chorus 


H.S. Girls' 
Chorus 


II 

9:20-10:15 


Vol CE 

Lessons 


J.H. Gen. Music 
7D 


Voice 
Lessons 


J.H. Gen. 
Music 


Voice 
Lessons 


111 

10:20-11 :15 


Voice 
Lessons 


J.H. Gen. Music 


Voice 
Lessons 


J.H. Gen. 
Musi c 


Voice 
Lessons 


IV 

11 :20-12:15 


Vol CE 

Lessons 


J.H. Gen. Music 
7E & 7H 


Voice 
Lessons 


J.H. Gen. 
Musi c 


Voice 
Lessons 














V 

1 :00-1 :55 


H. S. 

Choir 


H. S. Choir 


H. S. Choir 


H. S. Choir 


H. S. Choir 


VI 

2:00-2:50 


Voice 
Lessons 


J. H. Gen. Music 


Voice 
Lessons 


J. H. Gen. 
Mus. 7G 


Voice 
Lessons 


VII 

2:55-3:50 


J.H. 1 
Chorus \ 

1 


J. H. Chorus 


J. H. Chorus 


J. H. ChoruJ J. H. Chorus 

1 



Approximately twelve to eighteen students take voice lessons ArTER school and after supper 
OR ON Saturday. 

Small ensembles organized during winter rehearse after school. 

H.S. Pop Group meets tor two-hour rehearsal each week on Thursday at 7 P. M. 

H.S. Choir presents at least three concerts a year, sometimes four. Girls' Chorus 
included in these concerts 

Pop Group presents okz concert a year plus several appearances at community functions. 
All groups participate in District Music festivals, and those qualifying for State 

PARTICIPATE. 

J.H. PROGRAM COVERS A REVIEW OF BASIC FUNDAMENTALS OF MUSIC THEORY, HISTORY, AND 
APPRECIATION. OnE CONCERT IS GIVEN A YEAR, IF DESIRABLE SITUATIONS EXIST. 
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Music Theory and Appreciation 
High School 



The objectives of the theory-appreciation course are: 

a. to give the student who is interested !n music a basic background 

in the fundamentals of music theory^ harmony^ and physical character- 
istics of sound, 

b. to present the serious student with a 8r0ad general background of the 
history of music as it reflects our western culture, 

c. to build in the student an au'.reness of the aesthetic nature of music 
to enable him to make v/". i d value judgments of quality, 

Classroom Materials 
A. Instructional 

1. Practi CAL Harmony ^ Frederick Swift^ is the basic harmony text, 

2. Scores representative of the periods of musical history supplement 
the use of records for history and appreciation, 

3. Records of the masters of the four periods of composition provide 
the background for history. 

h. Instruments^ commercial and home-made^ are used for demonstrating 

AND LEARNING PHYSICS OF SOUND, 



1 . 
2. 



1st 
2nd 



6-WEEKS 
6-WEEKS 



JRD 

Ith 



The CLASS-PROPER 

A. The instructors at present alternate six-weeks periods, 

PHYSICS OF SOUND AND THEORY OF INSTRUMENTS AND 
CONDUCTI NG 

HISTORY AND APPRECIATION OF THE PRE-ROMANTIC 
PER I OD--EARLY MUSIC AND THE BAROQUE PERIOD, 
MELODIC DICTATION AND SIGHT SINGING. 
HISTORY AND APPRECIATION OF THE ROMANTIC PERIOD 
FUNDAMENTALS OF HARMONY AND HARMONIC DICTATION 
MODERN AND C0NTEMP0RA.1 Y MUSIC; MUSIC OF THE STAGE; 
ELEMENTS OF JaZZ 

B, The program is flexible enough to allow for student interests and goals, 
Basic composition is easily incorporated into the schedule, 
a more general course can be presented for a large class whose 

purpose is not a professional future in music, 
Evaluation - Standard class-room evaluation p.iocedures provide the evaluation 
for the course, 

A, Academic tests 

B, Composition and instrument building projects 

C, Term papers 



I 

The 
1 . 
2. 



6-WEEKS 
6-WEEKS 
5th 6-WEEKS 
DTH 6-WEEKS 
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